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Stadtisqh Gesangverein, and the pupils of 
the Conservatoire (Mrs. Marchesi'S classes). 

A Passacaglia by J. S. Bach, a March by 
F. Schubert, and L' invitation a la Volte by C. 
M. W. Weber, wonderfully played on two 
magnificent pianos of Erard by Hiller, Gern- 
sheim, Rudorff and Seiss, met. -with a very 
warm reception on the part of the delighted 
audience. The soprano solo in Mendels- 
sohn's Hymne, Hove, mein Qebieter, as well 
a? two Lioder of. R. Schumann, were sung 
by f raulein Scheuerlein, who with her pow- 
erful voice, great sentiment, and perfect me- 
thod reminds us of the great Titjens. Her 
s access, in the Hymne of Mendelssohn was 
immense, and on singing the Lieder of 
Sohumann, the second of them an.der Son- 
nenschein received a rapturous encore. 

Beautiful was the rendering of *xhe ave ve-r 

rum of Mozart by the general chorus and a 

\ real treat was to hear two three-part songs 

•'-for iercale • voice's, composed by Ferdinand 

Hiller, and sung by twenty-two pupils of tine 

Conservatoire. " 

The precision of attack, as well as the pu- 
lity of the voices more or less of the best 
qua i y, the delicacy of nuances and rhythmi- 
cal aocuracy produced suoh a magic ensem- 
ble which I have never met with before. And 
in fact the public was so enthusiastically 
moved, that the second pieoe, a Volkslied, (li 
charming composition, by the way,) was vo- 
ciferously redemanded. Ferdinand Hiller 
electrified the audience through an extempore 
on the pianoforte upon themes out of the 
different compositions which had been per- 
formed during the evening. 

The first Giirzenichs Concert under F. 
Hiller inaugurated the season of 1867-8 on 
the 22d inst., in the habitual grandious way. 
The first part of the programme begun with 
the magnificent overture from the A bencera- 
gen of Cherubini, and ended with Mendels- 
sohn's overture, Die Finghalshohle, or Die 
Hebriden. The second part was filled up by 
the immortal Symphony, No. 5, (G minor) of 
,L. von Beethoven. ..„■■•• 

As soloist, we had the charming violinist 
Franlein F. Friese, (pupil of David,) who 
played splendidly the Concerto No. 22 (A 
minor) of Viotti, and the andante and rondo 
of Vieuxtemps, meeting with a genuine suc- 
cess. F. Hiller presented the public with 
two new and first-rate compositions (manu 7 
scripts) for mixed 'chorus and orchestra, 
Wallsfahrstiied by Hoffman von Fallersleben, 
aad Hoclueitsliea by Paul Jul. Immergrun, 
Specially the first of these double choruses 
is a grandious and genuine inspiration, mas- 
terly developed and instrnmented, and high- 
ly impressive. According to the meaning 
of the poem, beginning with the words "Nur 
ein Wandern ist das Leben" and the mysti- 
cal elevation of the music, I should call this 
composition a meditation. 

The other vocal piece of the programme 
was the Fruldings-Botschaft, Concertstuck fur 
Chor und Orchesler, by Niels W. Gade. This 
composer, belonging to the best pupils of R. 
Schumann, is certainly endowed with ele- 
gance and facility of form as well as with 
great musical skill," but lacking originality 
and invention in the melodical ideas. His 
best compositions are the purely instrumen- 
tal ones. All the vocal compositions of Gade 
are exceedingly monotonous. A real artistio 
treat was to hear the beautiful ensemble of 
this justly celebrated Giirzenichs Concerts 
once more. ' The orchestra played the two 
overtures splendidly, and the Symphony 
of Beethoven heavenly. The whole oonoert 



was highly successful, and >the public be- 
stowed the usual enthusiastic applause upon 
the performers as well as upon the great 
leader, Ferdinand Hiller. 

Our Conservatoire has lost a very first-rate 
professor of the violoncello. Alexander 
Schmit (born in Moscow, of German pa- 
rents) died of consumption on Wednesday 
last, aged only 27 years. 

SALVATORE Sa VERIO BaLDSSABE. 

Od. 29. 
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Notice. — The Publication Office of the 
Art-Journal, will be, after this date, in Clin- 
ton Hall Building, Astor Place, next door- to 
the Savings Bank, where subscriptions and 
advertisements will be received. 

Editorial Rooms, 806 Broadway. 

Advertisements for the current week, must 
be sent in before noon on Friday. 



Musical Agency. — Frequent applica- 
tiontna,re,made to us, for musioians in the 
various branches of the. profession, Opera, 
Concerts, the Church, Teaching, &c. Parties 
who desire to be entered upon our register, 
can do so by applying at our business office, 
Clinton Buildings, Astor Place. 



CONCERT OF THE NEW YORK PHIL- 
HARMONIC SOCIETY. 



The first concert of the 26th season of the 
Philharmonic Society took place at the Acad- 
emy of Musio on Saturday evening the 16th 
inst. The effect of the bold policy adopted 
under the administration of Dr. Doremus, 
has been perceptible for some time in the 
increased attendance at the rehearsals, par- 
ticularly at the one immediately preceding 
the Concert, when the Academy was literally 
crowded to overflowing. The audience on 
the evening of the concert was one of the 
old sort, brilliant and fashionable, elegantly 
dressed, and attentive in an extraordinary 
degree. Every avenue of the auditorium 
was crowded; ladies were sitting on the steps 
to the parquette. So sp'endid an attendance 
is the best possible proof of the estimation 
in whiohthe society is held ; and if any one 
doubts its continued popularity, the audience 
of that night can be taken as a test, com- 
prising as it did the best families in the city, 
with special visitors from Boston, Philadel- 
phia and oities far up the Hudson, who came 
to New York, solely for the purpose of atr 
tending the Philharmonic Concert. With 
such unmistakable evidences of interest on 
the p«rt of the public, the future of the Phil- 



harmonic Society can only be one of assured 
prosperity. 

The programme of the first concert was as 

follows : — 

PART I. 

Symphony, No. 6, "Da Pastorale," Op. 68, 
inF, 1. Allegro ma nontroppo. 2. Andante 
inolto moto„ 3. Allegro — Storm. 4. Al- 
legretto ....;.... .Beethoven. 

Concerto, for the Piano, Op. 8, in D minor, 
with Orchestral accompanime/it. 1. Alle- 
gro. 2. Rbmanza. 3. Rondo Prestissimo. 
(The Cadenzas by J. N. Hummel.), Mr. 

Richard Hoffman Mozart. 

PART II. 

Overture, " Manfred," .Schumann. 

Concerto, for the j'i'oftn, Op. 64, in 33, -with 
~ i Or<£eslral l accoinpaniitie'hi. I. Allegro-jnol- 
to appassionato. 2. Andante. 3. Allegro 
molto vivace. Madame Camilla Urso. 

Mendelssohn. 

Poeme Symphonique, " Mazeppa,". . Liszt. 

The Pastoral Symphony of Beethoven, 
was always a favorite with our public, be- 
cause its subject is not too recondite, and its 
aim is within the legitimate scope of musical 
illustration. The impressions made by the 
quiet beauty of the country, the singing of 
birds, the flow of water, the grandeur of the 
thunder storm, the rustic sports and dances, 
and the hymn of thanksgiving, are within the 
power of musical language to express.' How 
simply, broadly and enthusiastically Beetho- 
ven has delineated this varied and beautiful 
picture, all who have heard "La Pastorale " 
are fully aware. It revels in a multitude of 
subjects, as though wherever the eye turned 
it met some new object of beauty, causing 
new and pleasurable emotions. In expressing - 
these emotions, what 'a'wb'nderful variety of 
coloring Beethoven has thrown into his score ! 
How rich the combinations, how characteris- 
tic the choice of instruments, how poetic, 
refined and tender its sentiment. Feel, 
think and write as we may, we can come to 
but one conclusion and embody it in but one 
expression, that it is a master work of a mas- 
ter mind, which broadens in beauty and 
grandeur the better it is known. 

Of its performance by this magnificent or- 
chestra, composed of seventy-five stringed 
and twenty-five wind and percussion instru- 
ments, there is nothing to be said but praise. 
So large a body of competent players has 
never before been brought together in this 
country. We have had louder or noisier or- 
chestras, for the fewer the stringed instru- 
ments the noisier is the band, the preponde- 
rance of the strings tending to enrich, to im- 
part fulness and to harmonize the whole, but 
we have had no performance of equal gran- 
deur and excellence by a resident orchestra. 
We might expatiate in detail upon the per- 
formance, describe the exquisite coloring ob- 
tained by the pionissimos, graduated crescen- 
dos to fortissimos, of the emphasis, accept, 
exact precision, tender and refined render- 
ing, and superb phrasing, from this magnifi- 
cent orchestra under the perfect control of 
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its accomplished conductor, Carl Bergman, 
but expletives can convey no more praise 
than the simple expression, that the perform T 
ance was. as near perfection as we can ever 
hope to hear, and that it did full justice to 
the great work undertaken, and more than 
sustained the unapproachable position of the 
New York Philharmonic Society. 
. Mr. Richard Hoffman, the special favorite 
of New York society, first for his high talent 
which is undeniable, and next for his unaf- 
feoted modesty, which is as natural as it is 
rare, performed Mozart's piano" Concerto in 
D minor,, with the_Cadenzas by Jr'N.^Hum- 
meL This concerto wbuld hardly be.attempt- 
ed by any one less certain of the perfection 
of his technique, '.than Richard Hoffman; for 
the simplicity of its construction would ex- 
pose technical imperfections, which the thun- 
ders and eccentricities of Liszt assist to conr 
■ ceal. In this concerto all the delicacies and 
refinements of pianism are required; a sin- 
gle note wanting or misplaced would, be de- 
tected by an ordinary ear; all the finer graces 
of execution are laid bare before the hearer, 
and nothing less than perfect execution would 
render their seeming baldness or triteness 
satisfactory and delightful. When we say 
that Richard Hoffman filled out the full mea- 
sure of these requirements, we indicate the 
kind of player he is, and place him in the 
position which we believe he holds, as one 
of the first pianists of the age. Like Thai- 
berg, he has learned the art of only using a 
power equal to the resistance— an' art' which 
brings out' all the finest qualities of the piano; 
he who uses more disturbs the natural vibra- 
tions, and although he may produce thunder, 
he loses all purity of tone, without which, pi- 
ano-playing degenerates into noise and ex- 
aggeration. 

Mr. Hoffman's performance of the concer- 
to waa a brilliant success, displaying refine- 
ment, grace, precision, brilliance and senti- 
ment — nothing could exceed the limpid beau- 
ty of his trillps— -and elicited both from the 
orchestra and. the audience the most enthusi 
astic applause, resulting in an encore, which 
he tried to avoid, but ultimately acknowl- 
edged by playing a brief but beautiful ma- 
zourka, altogether too brief considering its 
exquisite performance. 

The magnificent Grand Chickering piano 
on which. Mr. Hoffman played wfis never; 
handled in a more masterly ' manner. The 
(esthetic beauty of its tone^was developed by 
his -fine touch, and all the rare qualities 
which have made these instruments so fa 
mous were revealed in their richness and 
baauty. A tone so entirely pure, so vocal, 
.8,0 sympathetic, and yet so brilliant anl pow- 
erful, we never heard from any other instru- 
ment, and there are no tern* too strong to 
express our admiration of its perfection. 

Schumann's overture, Manfred, was, su- 



perbly playecL It is hardly as marked as 
most of the works of thus master, and many 
of its best points -are -clearly traceable to the 
Eroica Symphony by Beethoven. 

Madame Camilla Urso performed the whole 
of Mendelssohn's Concerto in E. We have 
spoken of her performance of this Concerto 
before, and while we do not agree with her 
reading of it as a whole, we render homage 
to her fine talent and brilliant acquirements. 
The first movement needs more fire, more 
energy of passion; the second movement re- 
quires, in certain passages, a greater aban- 
don, and the third movement' should "be far 
less prestissimo than as taken by M'me Urso. 
But, differing from her on these points, we 
gladly accord her the warmest praise for her 
clear, brilliant and accurate manipulation, 
for her refined sentiment, and for her pure 
womanly pathos. As she reads it, and we 
hardly see how a woman could read it other- 
wise, it could hardly be more perfectly, more 
exquisitely played. There is a pathos in her 
tone which touches every heart, and this, 
added to her perfect intonation and faultless 
execution, gives her a command over her au- 
diences which compels success; and makes 
her the centre of attraction wherever she ap- 
pears. The applause at the close of the con- 
oerto was loud and "unanimous, and so con- 
tinuous that she, although declining an en- 
core, was compelled to come forward and ac- 
knowledge the well deserved tribute to her 
merits. * ..•-■': 

Liszt's "Mazeppa" is certainly a remarka- 
ble, and in many respects a great composi- 
tion. It is imaginative, and to a degree, co- 
herently 'descriptive. It is daring in its cal- 
culated effects, braving the charge of eccen- 
tricity and monotony in its prolonged solos, 
in consistently carrying out the idea, and 
braving it successfully. It was played to 
perfection and was truly grand in effect. 

With this closed one of the most brilliant 
concerts ever given by the Philharmonic So- 
ciety, and we congratulate the conductor, 
the Society and the President upon its com- 
plete and perfect success. 

► <-»-► i 

ITALIAN OPERA.— ACADEMY OF 
MUSIC. 



We have, to announce, and with much re- 
gret, that the Italian Opera has closed, at 
least for the present. The performance an- 
nounced for last Monday night did not take 
place, in consequence of a strike among the 
male chorus singers for remuneration, to 
which, as far as we can understand, they 
were not entitled. The audience was dis- 
missed and the money returned, since which 
time no official announcement of resump- 
tion of business has appeared.. 
* It is well known that the fall season of 
Opera was not successful, indeed it is ru- 
mored that a very heavy loss was incurred, 



and that there was little prospect ahead to 
induce the management to desire to continue 
the costly enterprise. The fashionable pub- 
lic apparently had lost much of its interest 
in Italian Opera ; the patronage was luke- 
warm, than which nothing can be more fa- 
tal ; and the outside publio did not seem 
willing to pay the high prices, which the 
vast expenses of the establishment rendered 
it necessary to impose. From these or other 
causes the Opera languished, and we should 
doubt me policy of resuming it at the pres- 
'ent Season, although everyone will regret the 
ill-fortune that has attended the enterprise 
of the popular manager, Max Maretzek. 

Postscript.— At the last moment we learn 
that Max Maretzek will resume his season on 
Monday evening next, Nov. 25th. The re- 
cusant chorus-singers have repented and. 
crave forgiveness. " Romeo and Quilietta " 
will be performed on Monday evening with 
the original cast, when we hope to Bee a 
crowded audience assembled. 



EDITORIAL ITEMS. 



The arrival of Charles Dickens. — The 
Dickens excitement has reached a high 
pitch in Boston. Every tioket for 
his readings was disposed of before his 
arrival; Ticknor & Fields, where the tickets 
were for sale, was besieged by such a dense 
and eager crowd that a strong police force 
was necessary to preserve order. On his 
arrival a brilliant ovation would have been 
tendered him, but tired by his long voyage 
he left the steamer n a tug, and arrived un- 
noticed, by which thousands of his admirers 
were disappointed. The feeling and action 
of Boston is the key-tone of the whole Uni- 
ted States. Everywhere he will filid a wel- 
come, hearty, enthusiastic and appreciative; 
for of all living authors Dickens is the most 
read and the most thoroughly appreciated in 
this country. We have no desire to see the 
scenes of the post repeated, but we cannot 
imagine any honor too great, or-any welcome 
too cordial to the writer who has stamped 
his mark upon the age and used his grand 
gifts in the. service of 'humanity, in correct- 
ing great evils, and asserting '{he right in op- 
position to red-tapeism, and the legends of 
old, worn but and corrupt institutions. 

We welcome Charles Dickens with all our 
heart, for we, like all others, owe him life- * 
long gratitude for the pure and - intense en- 
joyment his great works-have afforded us. 

Our fair and talented countrywoman, Mad- 
ame Yanzini, has just concluded the terms of 
a brilliant engagement for the ensuing sea- 
son at La Scala, Milan. The directors of 
that theatre came to hear her in Paris, and 
concluded the engagement at once. When 
we consider that Madame Yanzini has been 
but two winters on the stage, this engage- 



